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About the Artist
Margaret  Godfrey is a conceptual
art ist .  Each paint ing has a
story/event/ idea behind i t .  Often one
paint ing leads to a second, then a th i rd
and soon an ent i re ser ies connects
back to that  f i rst  p iece. 

She frequently does research on topics while painting to
insure authenticity.  Her paintings have an abundance of
symbols,  which help tell  the underlying story of a series.
Patterns and decorative designs flow through her body of
work,  connecting underlying messages.  

Her pictures contain both representational and abstract
styles.  She is  known as a pattern painter using watercolor,
acrylic,  ink,  and collage in her creative works on paper.

Living in the beautiful  McKenzie Valley in Oregon and
traveling throughout the U.S and abroad, she f inds an
abundance of inspiration for creating art.  Margaret shares
her enthusiasm for art through teaching workshops and
active membership in art associations.

Margaret is  an award-winning member of the Watercolor
Society of Oregon, the Western Federation of Watercolor
Societies,  the Northwest Watercolor Society,  Hawaii
Watercolor Society and others.  Her works have been in
juried shows around the United States.  Margaret’s art  can
be found on the cover of books and she has i l lustrated a
children’s book.  Her paintings hang in private and public
collections in the U.S. ,  Honduras,  Canada and Japan.
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View more of Margaret's work at margaretgodfreyart.com



Margaret Godfrey had researched this topic for a year before she
started to paint the first painting in the series of “Educate the Girls of
the World”. 

She researched the fabric in each country. 
She researched how to express the knowledge in what kind of symbol. 
She learned to how to post each girl’s posture, in what kind of
backgrounds.

Margaret is a very dedicated professional artist, full of wisdom, and
full of energy. 
In each series she learns to use symbols and postures to imply
personality and spirituality. 

I have known Margaret Godfrey over 15 years. She is my friend and
the best workshop student.

Katherine Chang Liu

      "Nanjing I"

Katherine Chang Liu

Mixed Media on Canvas



The dictionary definition of mentor truly defines what
Katherine Chang Liu has been to me. During the nearly
20 years I have worked with Katherine, she has guided
me into the conceptual and symbolic artist I have
become. She does not demonstrate her own way of
creating art, but rather sees and suggests potential
ways for an artist to travel on her own path. 

With her encouragement, I have created a number of
series. Each one has been driven by my own need to
express, explore and deal with issues close to my heart.



Educate the Girls of the World

Education! Girls and women throughout the world often have fewer
opportunities than boys to become educated. This issue has inspired
the paintings in this series. Around the globe (including the United
States) girls are reaching for an education. Education will lead to
equality, empowerment, employment and self-confidence.

The series captures only a small number of the countries, cultures and
diverse communities that have low rates of schooling among the female
population. As a symbolic painter, I have chosen a framework to talk
about this topic. Each painting has fabric, pattern, or art which
represents the location. Another element used in this body of work
denotes the place itself with architecture, landscape, or cultural
symbols. The hands call to mind children in a classroom, ready to learn.
All the arms are reaching for the infinity symbol, representing
knowledge. Educate the Girls of the World is a series of hope.



"Educate the Girls of the World" Mixed Media on Paper 21x29

This was the first painting of the “Educate the Girls of the World”
series. These paintings were inspired by an article I read in 2017. The
BBC listed ten countries where girls have the hardest time becoming
educated. My idea was to have many hands reaching toward
knowledge, not limited to English letters and symbols. I looked at
fabrics from the 10 listed countries and chose 5 appealing patterns.
From that beginning came many more paintings.



"Teach Me-Afghanistan" Mixed Media on Paper 15x21

Teach Me-Afghanistan or ig inal ly had only a chi ld f ly ing
toward a book over the Registan Desert .  Young Afghan
gir ls '  c lothing is qui te colorful ,  so I  used col lage mater ia l
for  the dress and scarf .  

In December 2022 the Tal iban placed restr ict ions on gir ls
at tending school .  Hear ing that news I  took the paint ing out
my f lat  f i le storage and painted at tacking black c louds. 



"Teach Me-South Sudan" Mixed Media on Paper 21x29

The landscape of  much of  Afr ica,  including South Sudan, is
notable for  the acacia t rees on relat ively f lat  ground. The
fabr ics are very colorful  wi th interest ing patterns.  I  created
my own pattern using masking tape and intr icate paint ing.

South Sudan became a sovereign independent state in 2011
and cont inues to face internal  d isputes.  They suffer one of
the worst  food cr ises in the wor ld.



At the top of  "Teach Me-Mal i"  you wi l l  see an art ist ic
interpretat ion of  a Mal ian l ibrary.  The ancient l ibrar ies
of Timbuktu were among the cul tural  t reasures of  the
world,  housing tens of  thousands of  manuscr ipts f rom
numerous cul tures.  Mal i  had the f i rst  universi ty in the
world.  I ronical ly the country is now one of  the places
most di f f icul t  for  g i r ls to get an educat ion.

Mal i  mud cloth is a c loth made using a dyeing
technique going back 1000 years.  To this day the use
of fermented mud cont inues to create these interest ing
patterns.  I  imagined my own mud cloth pattern for  th is
piece.

"Teach Me-Mali" Mixed Media on Paper 29x21





For th is paint ing,  I  harkened back to stor ies I  heard f rom my
grandmother,  great aunt and mother about making clothes using
f lour sacks.  Those stor ies came from rural  America and t imes of
poverty.  Women would choose the most at t ract ive bags of  f lour,
knowing they would become clothing once they were empt ied. I
enjoyed searching the internet for  pr ints (and there were many)
used for those sacks. 

Gir ls f rom rural  areas are at  a disadvantage compared with gir ls
from towns so far as school ing is concerned. This is t rue in the
United States as wel l  as countr ies around the world.

"Teach Me-Rural America" Mixed Media on Paper 21x29



"Teach Me-Guinea" Mixed Media on Paper 21x14




Guinea has a long history of  creat ing natural  indigo
dyed cloth.  The southeast corner of  Guinea has a
mountainous nature reserve, home of nat ive plants and
animals,  impl ied in the upper port ion of  th is paint ing.
The inf in i ty symbol s i ts on a Guinean djembe drum. In
spi te of  i t ’s  mineral  weal th,  Guinea is one of  the poorest
countr ies in Western Afr ica.






For th is paint ing,  represent ing Tibet,  I  found many  objects
recognizable to Westerners.  In archi tecture,  there are many
unique temples,  but I  chose to use the Potala Palace, once
home to generat ions of  Dalai  Lamas. I  used prayer f lags on
which to place symbols of  educat ion.  The fabr ic ’s pr int  was
created by making a dharma wheel stamp. Penci l  drawing,
col lage, or ig inal  stamps along with paint  were used in the
piece. 

Tibetan chi ldren speak Tibetan, however the schools are
control led by the Chinese, so language is a big stumbl ing
block for  gaining an educat ion.

"Teach Me-Tibet" Mixed Media on Paper 21x29



"Teach Me-Indiginous America" Waterolor on Paper 21x29

I t  took me several  at tempts to create the inf in i ty symbol
as a jet  contrai l  above the Nat ive American sty led pattern
below. Something I  learned ear ly on in th is ser ies is that
fabr ics are copyr ighted. So as I  worked on these pieces
of art ,  I  had to create my own version of  pat terns made
by people around the world.  

There is a long history of  poor publ ic educat ion provided
for indigenous chi ldren.



Somal ia is a country of  consistent food shortages. Under a
ser ies of  t ransi t ional  governments,  there cont inues to be social
and gender inequal i ty.  Starvat ion was the cause of  death for
43,000 people in 2022. As in many poverty str icken countr ies,
educat ion for gi r ls is not the highest concern of  the government.
The drought on the savanna and semidesert  landscape is a
cont inuous si tuat ion.  Because of  Somal ia ’s geographic posi t ion
on the horn of  Afr ica on the Indian Ocean and Arabian Sea, i t  is
wel l  known for piracy.

This paint ing conveys the dry landscape along with a str ipe of
leopard pattern,  Somal ia ’s nat ional  animal.  I  created a  unique
stamp to make the dist inct ive and one of  a k ind patterned fabr ic.

"Teach Me-Somalia" Waterolor on Paper 29x21



"Teach Me-Niger" Mixed Media on Paper 30x12

This paint ing features a
col lage of  braided hair  made
with painted t issue paper.
Also col laged is the inf in i ty
symbol as wel l  as the
impl ied str ing i t  hangs from.

Niger is a landlocked
country in the Sahel  Region
of Afr ica.  Much of  i ts
populat ion is nomadic,  and
less than hal f  of  the
populat ion is l i terate.  With
seven countr ies border ing
Niger,  i t  is  under constant
at tacks f rom i ts neighbors.



Burkina Faso is a smal l  landlocked country in western
Afr ica.  Tiébélé is a remarkable v i l lage, where every house
is a piece of  ar t .  The women hand paint  each mud home
with their  own patterns.  I  t r ied to capture that in th is
paint ing.

Another noteworthy associat ion wi th Burkina Faso is the
award winning archi tect  Diébédo Francis Kéré.  He is the
f i rst  ever Afr ican and Black winner of  the Pr i tzker
Archi tecture Pr ize.  He was born in a v i l lage with no school .
At  age 7 his parents sent him to another town where he
started the educat ion which eventual ly took him to
Germany where he studied archi tecture.

"Teach Me-Burkina Faso" Mixed Media on Paper 21x29



"Teach Me-Street Kid" Mixed Media on Paper 14x21

Total ly imagined, th is paint ing features a teenager wi th
everything she owns, including things of  no use to her,  in a
grocery cart .  Having worked with some unhoused youth,  I
know that l i fe on the street includes jo in ing a group of  others
in s imi lar  d i re strai ts for  protect ion.  Fear and hunger are part
of  her dai ly l i fe.

Her inf in i ty s ign s i ts on a street s ign;  i f  only she could reach
i t .  



When I  began invest igat ing fabr ics f rom Liber ia,  I  was struck by
how Euro-American they looked. As I  learned more about the
history of  L iber ia,  I  found one possible answer to the fami l iar i ty
of  the patterns.  Freed slaves were sent f rom the U.S to Liber ia
in the ear ly 19th century.  These sett lers formed the f i rst  republ ic
in Afr ica.  Because of  L iber ia ’s locat ion on the west coast of  the
cont inent,   t rade with Europe began as far  back as the 15th
Century.  These facts led me to bel ieve that the fabr ic patterns
were great ly inf luenced by the West.  

Al though Engl ish is the of f ic ia l  language, 24 other languages
are spoken in Liber ia.

"Teach Me-Liberia" Watercolor on Paper 21x14



"Teach Me-Central  African Republic" Watercolor on Paper 21x14

Central  Afr ican Republ ic is one of  the poorest  and most f ragi le of
countr ies in the wor ld.  Af ter  World War I I ,  Central  Afr ican
Republ ic,  a long with other French colonized countr ies of  Afr ica,
gained independence. Since then, there have been cycles of
v io lence, one civ i l  war af ter  another.

When looking at  photos of  women in C.A.R. I  was impressed by
the hot pinks and oranges in their  c lothing which directed the
colors of  th is piece. The gir l ’s  hand is reaching for the inf in i ty
symbol placed on the shape of  the country and the l ines through
the orange are symbol ic of  e lephant skin,  their  nat ional  animal.



"Teach Me-Ethiopia" Watercolor on Paper 29x21

Ethiopia s i ts in the Horn of  Afr ica.  Archeology f inds date
back 3 mi l l ion years.  The Gheral ta Mountains in the far
north of  the country have near ly 80 rock-hewed cave
churches which date back 1000 years.  As I  invest igated
more about Ethiopia,  I  was drawn to the beauty and the
history of  the mountains and they became the top feature
of th is piece of  ar t .



Eighty percent of  Ethiopians l ive in rural  areas. This
country one of  the 10 countr ies where chi ldren have the
fewest educat ional  opportuni t ies.



"Teach Me-Unhoused America" Mixed Media on Paper 21x29

In prepar ing for th is paint ing,  my granddaughter and I
t raveled around Eugene looking for graf f i t i  and campsites.
She knew where to look and I  took many pictures.  We then
talked to a var iety of  homeless folks.  As a harmless looking
twenty-year-old,  my granddaughter introduced me as an
art ist  which opened the way to count less conversat ions.  So
many teens are leaving unbel ievably bad si tuat ions to l ive
in tents.  

I  end my images with th is one. These are the unhoused
chi ldren l iv ing under our noses. We would l ike look away
and ignore them. They haunt me and break my heart .
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